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Anne Mette Hjortshej graduated from the ceramic
department at the Royal Danish Academy on Bornholm
in 2000. To improve her skills and gain further
experience, she spent eighteen months working in
Wales with the potter Phil Rogers and in the USA,
Australia and Korea. Since then she has exhibited
and worked internationally, but spends most of her
time making work to fire in her two chamber woodkiln
on the Danish island of Bonholm.

| have chosen clay for its imidiate response to the
human hand. It is a never ending fascination that one
can create any shape with this natural material and
change its personality markedly, depending on the
specific clays texture and origin.

| use local materials in slips and glazes. | have two
chambers in my kiln and saltglaze my work in the
second chamber | like this simple way of turning clay
into glazed ceramics. It leaves space for magic to
occurs at the moment when wood, fire, salt and
ashes combine with the clay to change shape and
surface. The image of perfection disappears — the
piece obtains its identity-
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Space, volume and Architecture:--

It's partly sensory and partly an ideal aesthetics. It's
relative, irregular and fragite. My recent work is about
a search for an unconventional balance, construct
and reconstruct forms to create objects with a quality
that solicits the expansion of sensory information,
becoming tactile and unpredictable. Each pot has its
own unique personality whilst belonging to a family of
pots that share similar characteristics. Tearing,
cutting, folding, stretching, assembling, pooling the
qualities of the material - porcelain because of its
strength and fragility - it is initially the ways of playing 1992
and exploring forms, space, and structure that
informs this work. | am looking for unconventional
shapes, altering the usual proportions and sizes to
create pots that intrigue the senses.

It is thrown with a range of textures to distinguish
different surfaces, allowing new relationships to
emerge. All the process is exposed and revealed. 2004
There are no secrets. The quiet muted tones of white 2008
and blue grays are chosen to emphasize the fluidity

and sharpness of the forms, reinforcing the edges,

cuts and natural curves. It gives us an opportunity to

explore our perception of an object, its shapes, its

forms and composition, discovering a hidden beauty,

beyond function and predictability.

It keeps questioning space and volume, function and

purpose, balance and fragility in search for a purer

aesthetic. Always allowing new meanings, new
observations, new ways of seeing and perceiving,

rendering the object redefined and reinvented

forever.
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Please check our Facebook page and our Twitter account.
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BA industrial Design — FAAP,
Sao Paulo, Brazi

Apprenticed to Marietta Cremer.
Krefeld, Germany

Apprenticed to Lucia Ramenzon,
Sao Paulo. Brazil

Assistant Julian Stais, London, UK
Own studio space, London, UK
Award of Excellence, Ceramic Ari London
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